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European fi lm festival, powered by EUNIC and the 
European Commission 2021: Future Challenges. 

EUNIC – European Union National Institutes for Culture 
– is the European network of organizations engaging in 
cultural relations from all EU member states.

Looking out over the contemporary landscape, we are 
constantly made aware of the challenges taking hold 
of us and the environmental turbulence surrounding 
us: the rising heat and the eff ects of global warming, 
but also increased inequalities and imbalances on lo-
cal and planetary levels. The European Film Festival, 
organized by EUNIC Stockholm and The European 
Commission, gathers 16 fi lms with an aim “to illustrate 
and inspire action for environmental sustainability and 
empowering women and girls.” This weekend of cin-
ema and discussions gathers fi lms of great variety in 
formal approaches and formats, engaging in some 
of the crucial topics of our times: fi lms sounding the 
alarm on the prevailing climate crisis, fi lms asking 
acute questions concerning biodiversity and scarcity 
of water resources, but also fi lms looking at the pre-
carious and vulnerable conditions experienced by 
many women and girls. Coming-of-age fi lms, a re-en-
actment of an ancient Greek theater piece involving 
children as interpreters, historical portraits of heroes 
and resistance fi ghters during the Second World War, 
bittersweet dramas, dark comedies and activist doc-
umentaries all gather here. All this, one could say, as 
a plea to the power of fi lms to not only enlighten and 
enthrall us, but as importantly, to function as catalysts 
for societal change, windows into new insights.

Martin Grennberger, curator and producer of the Festival.

The events occur during the second world war on the 
now infamous peninsula of Crimea. The movie tells the 
captivating and historically based story of the Crimean 
tatar muslim woman and kindergarten teacher Saide 
Arifova (1916-2007). In risking her own life she pro-
tects and saves Jewish children by taking them into 
her orphanage as Crimean tatars, giving them new 
names, teaching them a new language, customs and 
prayers. Later, she again saved them from the Soviets 
when the Crimean Tatars were deported from Crimea. 
Although she managed to mislead the Germans, it did 
not save herself from deportation as a Crimean Tatar. 
Based on an incredible true story, close to one hundred 
children celebrate the bravery of a single woman, and 
pays testament to the ingenuity and gall that allows us 
to survive in unlikeliest of cir  cumstances.

87 Children (2020) 
Ukrainian Institute

By Akhtem Seitablaev
90 minutes

Ukrainian with English subtitles

Richi (Moisé Curia) travels with a little girl (Anna Mal-
fatti) in a camper van through southern Germany. 
They scuffl  e with each other, dress up, dance and 
laugh a lot. He is a seed salesman, she his little doll. 
An unusual couple, but happy at fi rst glance. When 
the two stop off  at a restaurant, the landlord (Heio von 
Stetten) becomes skeptical. Something is not right 
here! In addition, the girl speaks a very rare language: 
Ladin. Meanwhile, in Rome, police inspector Milia 
Demetz (Cosmina Stratan) is investigating cyber-
space and is hot on the heels of a pedophile network. 
When she discovers a girl in one of the anonymous 
videos, she is certain: the lasciviously photographed 
child is Magdalena Senoner, who disappeared in Ty-
rol at the age of fi ve. But who is behind the camera? 
When the landlord forwards the footage from his sur-
veillance camera to the police, all the threads come 
together. Can Milia save little Magdalena?

The lawyer and doctor Ella Lingens (1908-2002) 
decides after the “Anschluss” to stay in Vien-
na. Together with her husband Kurt Lingens she 
hides Jews in her apartment. Together with Bar-
on Karl von Motesiczky they try to help Jewish 
people to emigrate. Their courageous deeds end 
when they are betrayed by a Gestapo inform-
er. Ella is deported to Auschwitz Concentration 
Camp and barely escapes death.

An Uncertain Border/
Un confi ne incerto (2019) 
Goethe-Institut Schweden
By Isabella Sandri
118 minutes

Ella Lingens (2015) 
Embassy of Austria

By Mena Scheuba-Tempfer
47 minutes

Italian and Ladino with English subtitles

German with English subtitles 

(From the documentary series 
Righteous Among the Nations) 

Lena is a 17-year-old girl from a middle-class family 
who is experiencing her fi rst love: secret night adven-
tures and magical morning walks along the Danube. 

However, her dream world is shattered by a hor-
rifi c event. Devastated, she goes into her shell and 
is scared to share her experience with others. It’s 
like fi lth that can’t be washed away. Lena has to go 
through a path that is no longer just an ordinary ad-
olescence, but rather a struggle with herself. Her 
surroundings does not understand her and will nev-
er fully understand her again. It is Lena who must 
change, grow up and understand that she is not the 
victim and she does not deserve punishment, but 
the one who hurt her.

Filthy (2017) 
Embassy of Slovakia

By Tereza Nvotová
88 minutes

Slovakian with English subtitles

Ane (Nagore Aranburu) lives a quiet unfulfi lled life, 
trapped in a seemingly loveless marriage, until she 
suddenly starts to receive bouquets of fl owers 
anonymously, once a week. Meanwhile, Tere (Itziar 
Aizpuru) wants nothing more than a grandchild, 
but her only son Beñat (Josean Bengoetxea) and 
his wife Lourdes (Itziar Ituño) have other plans. A 
sudden, tragic event jolts all of their lives into a new 
reality, and fl owers start to appear anonymously 
once again, but this time, instead of passion, they 
represent an emotional memory. With a deep com-
passion for their characters, directors Jose Mari 
Goenaga and Jon Garaño examine the unexpect-
ed reverberations of a simple yet charged gesture 
while refl ecting on loss, memory, and missed con-
nections. Flowers won the Cine Latino Award at 
Palm Springs International Film Festival, was an 
offi  cial selection at San Sebastian Film Festival and 
is Spain’s submission to the Foreign Language Film 
category at the 88th Academy Awards.

Flowers (2014) 
Instituto Cervantes/
Embassy of Spain
By Jon Garaño & Jose Mari Goenaga
100 minutes

Spanish, Basque with English subtitles

Fordlandia Malaise is a fi lm about the memory and the 
present of Fordlandia, the company town founded by 
Henry Ford in the Amazon rain forest in 1928. Ford’s 
aim was to break the British rubber monopoly and 
produce this material in Brazil for his car production 
in the United States. The remains of the construction 
site testify to the scale of the failure of this neocoloni-
alist endeavor that lasted less than a decade.

Nowadays, Fordlandia is a space suspended be-
tween times, between the twentieth and twenty-fi rst 
centuries, between utopia and dystopia, between 
visibility and invisibility: architectural buildings of 
steel, glass, and masonry still remain in use while 
traces of indigenous life left no marks on the ground.

Although Fordlandia is well known due to the brief 
Fordian period, one must not forget the history ei-
ther before or after. Giving voice to the inhabitants 
who claim the right to write their own story and re-
ject the ghost town label, Fordlandia Malaise blends 
together archival imagery, drone footage, tales and 
narratives, myths and songs.

Fordlandia Malaise (2019)
Camões I.P./Embassy of 
Portugal
By Susana de Sousa Dias 
40 minutes

Portuguese with English subtitles

Hannele Korhonen has sky-high ambitions. When 
the Finnish scientist receives 1.5 million USD from 
the United Arab Emirates for a project, she sees the 
opportunity to give her vision a try and bring about 
the impossible: to make it rain in the desert. Sci-
ence and technology are, in fact, in the process of 
interfering with nature’s order and inducing artifi cial 
rain over the arid but very wealthy oil state. But on 
the other side of the laudatory speeches, Hannele 
gradually sees that her generous sponsors are har-
bouring their own agendas. Politics and research 

How to kill a cloud? (2021) 
Finnish Institute

By Tuija Halttunen
80 minutes

English, Finnish, Arabic with  English subtitles

are hard to separate, and soon the scientist from 
the far north is faced with an ethical dilemma, her-
alded by the quote by Goethe at the beginning of 
Tuija Halttunen’s highly topical fi lm. Has Hannele, in 
fact, entered into a Faustian pact and put her sci-
entifi c integrity at risk? And should we really tinker 
with ecosystems on such a large scale? She is not 
the only person who has to confront the diabolical 
dilemma at a time when research based on private 
funds is gaining ground.

Located way above the polar circle, the Swedish mining 
town Kiruna was built on a great iron ore deposit, and 
created a signifi cant income for the Swedish govern-
ment. However, due to the mining the city has started 
to collapse and in order to save the industry, the city 
council together with the mining company LKAB have 
decided to move the town and its citizens 3 kilometers 
to the east. In this way, the town has turned a potential 
disaster into a great opportunity. The new Kiruna will be 
an even more progressive, even better society for the 
future. But is it even possible to plan an ideal world?

On the backdrop of a moving city, the citizens of the 
New Kiruna are fi ghting their own battles. We follow the 
teacher Timo, a local activist against the moving, the 
teenage Sami girl Maja who is discovering her family 
roots and cultural heritage as well as Abdalrahman, a 
teenage boy from Yemen, who came to the town as a 
refugee and slowly realizes that it takes more than just 
a paper to become a Swede.

The seemingly very diff erent characters are facing 
the same questions as the city is looking for its place. 
They are starting their personal search for identity, val-
ues and a greater future. The fi lm “Kiruna - a brand new 
world” is a portrait of a utopian and dystopian town as 
well as a hard-hitting refl ection of today’s society.

Kiruna - A Brand New World 
(2019) 
Czech Center
By Greta Stocklassa
78 minutes

Swedish with English subtitles

Ever since Jordanian nomads settled in the spectacu-
lar landscape of Wadi Rum, they have been dependent 
on a complex water infrastructure. The spring is right 
under their feet, and yet they struggle to meet their ba-
sic needs. In the meantime, the deep-water abstraction 
feeds large private farms, animates visionary devel-
opments and secures the water needs of the growing 
urban population. Bedouins, farmers and townspeople: 
they all expect a fair share, but digging for the “”blue 
gold”” is an ecological time bomb.

Living water (2020) 
Embassy of Switzerland

By Pavel Borecky
77 minutes

English, Arabic with English subtitles

Antoinette, a school teacher, is looking forward to her 
long-planned summer holidays with her secret lover 
Vladimir, the father of one of her pupils. When learn-
ing that Vladimir cannot come because his wife or-
ganized a surprise trekking holiday in the Cévennes 
National Park with their daughter and a donkey to 
carry their load, Antoinette decides to follow their 
track, by herself, with Patrick, a protective donkey.

My Donkey, My Lover & I (2020) 
French Institute
By Caroline Vignal 
(with Laure Calamy)
95 minutes

French with English subtitles

My Last Year as a Loser (2018) 
Embassy of Slovenia

By Urša Menart
88 minutes

Slovenian with English subtitles

Špela is almost thirty. She graduated in art history, which 
means that she has never had a regular job: she only 
makes money with casual work. Unlike her two best 
friends who moved abroad years ago and do not intend 
to return, Špela stubbornly insists on staying in Ljublja-
na, even though the majority of her social life takes place 
over Skype. When she ends up on her disappointed par-
ents’ couch without any money, work, or company, she 
realizes that it will be harder than expected to grow up.

Driven by the problem of marine plastic pollution, The 
New Raw collects nets from the bottom of the sea and, 
with 3d-printing, gives them the form of seashells; the 
symbols of marine beauty and cleanliness.

The nets, called ghost nets, are synthetic fi shing 
nets, cut off  or lost by fi shing vessels, which are now 
permanently on the seabed. They are considered the 
deadliest plastic waste, as fi sh and large mammals, 
such as sea turtles and seals, are entangled in them.

Second Nature is a Research & Design project that 
converts ‘ghost nets’ into digitally crafted artefacts, 
depicting sea creatures such as seashells and corals 
that are currently in danger due to plastic pollution. This 
transformation is achieved through recovery and recy-
cling, 3d-printing and scanning techniques.  

Second Nature (2019) 
Embassy of Greece

By Aikaterini Laskaridis Foundation
11 minutes

Greek with English subtitles

Dorien has everything to be happy: a successful hus-
band, two adorable children and a booming veterinary 
practice. One day, everything falls apart. She discovers 
her mother’s long-running love aff air, her husband ap-
pears to be very close to a colleague and she has this 
lump in her breast. She needs someone to talk to but 
no-one seems to listen. Is this truly the life she dreamt 
of? Dorien realizes it’s time to make some changes.

The Best of Dorien B. (2019) 
Delegation of Flanders in the
Nordic Countries
By Anke Blondé
107 minutes

Flemish with English subtitles

A play we do not often see in the repertoire of the thea-
tre companies nowadays is the ancient Greek tragedy 
MEDEA. The Bulgarian actress Snezhina Petrova un-
dertook the quite diffi  cult task to give back to the chil-
dren their due place in Euripides’ masterpiece. In 2017 
she launched the social and theatrical project MEDEA 
aimed at integrating children issued from diff erent 
minorities in Bulgaria’s two largest cities - Sofi a and 
Plovdiv. For two years these children were to perform 
scenes from the tragedy and draw pictures based on 
what the father /mother confl ict in the play had made 
them feel. The project, conceived as part of the pro-
gram Plovdiv - European Capital of Culture 2019, was 
also joined by students from Snezhina Petrova’s the-
atrical class at The New Bulgarian University. It culmi-
nated in a single performance of Desislava Shpato-
va’s theatrical production held at The Ancient Roman 
Theatre in Plovdiv. Two years of hard work, rehearsals, 
hopes and emotions – all of them just like the elements, 
climaxed on one and only day – June 28th 2019.

The Medea Element (2020)
 Embassy of Bulgaria

By Nayo Titzin
90 minutes

Bulgarian with English subtitles

Halina, a modest cashier in a chain store is dreaming 
of a better life for herself and her gifted 13 years old 
daughter Misia. She soon gets her chance as Halina 
becomes the store manager. She discovers that the 
price for a higher salary and a better standard of living 
is dishonesty, manipulation and deceit. She turns from 
victim to villain to her former cashier friends. She is so 
consumed with her work that she fails to notice her 
daughter’s addiction to computer games. She will soon 
have to start her journey for forgiveness …

Women’s Day (2012) 
Polish Institute

By Maria Sadowska
90 minutes

Polish with English subtitles

Illegal logging is a global business worth billions. Alexan-
der von Bismarck, descendant of the Iron Chancellor and 
head of the Environmental Investigation Agency in Wash-
ington D.C., successfully pursues the machinations of the 
timber mafi a worldwide – with dyed hair, a concealed cam-
era and sound recording equipment. His primary concern 
isn’t to expose a scandalous situation, but rather to pro-
mote a change in the consciousness of politics and civil 
society and to bring about a new code of conduct for the 
global economy and consumers. Wood is an environmen-
tal thriller that draws its tension from sad everyday reality.

Romanian, English, German with  English subtitles
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Wood (2020) 
Romanian Cultural Institute
By Monica Lăzurean-Gorgan, 
Ebba Sinzinger, Michaela Kirst
95 minutes
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